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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the fol- 
lowing terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means 
the Parke-Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe cor- 
rectly the property to be sold, but it does not warrant the correctness of de- 
scription, genuineness, authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids 
are to be for a single article even though more than one article is included 
under a numbered item in the catalogue. If, however, the articles under any 
one numbered item are designated as a “Lot” then bids are to be for the lot 
irrespective of the number of articles described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the 
event of any dispute between bidders, the auctioneer may, in his discretion, 
determine who is the successful bidder, and his decision shall be final; or the 
auctioneer may reoffer and resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or 
which is merely a nominal or fractional advance over the previous bid, may be 
rejected by the auctioneer, in his discretion, if in his judgment such bid would 
be likely to affect the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to 
the Galleries immediately following the sale thereof, and payment of the 
whole purchase price, or such part thereof as the Galleries may require, shall 
be immediately made by the purchaser thereof. If the foregoing condition, 
or any other applicable condition herein, is not complied with, the sale may, 
at the option of the Galleries, be cancelled, and the article, or lot, reoffered 
for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a 
sale without reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder 
upon the fall of the auctioneer’s hammer, and thereafter the property is at the 
purchaser’s sole risk and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day fol- 
lowing the sale may be turned over by the Galleries to a carrier to be delivered 
to a storehouse for the account and risk of the purchaser, and at his cost. If 
the purchase price has not been so paid in full, the Galleries may either cancel 
the sale, and any partial payment already made shall thereupon be forfeited 
as liquidated damages, or it may resell the same, without notice to the buyer 
and for his account and risk, and hold him responsible for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or can- 
not be delivered in as good condition as the same may have been at the time 
of sale, the sale will be cancelled, and any amount that may have been paid 
on account of the sale will be returned to the purchaser. 


tt. Unless purchased for resale, the buyer will be required to pay the Federal 
Excise Tax equivalent to 20 per centum of the price for which sold on jewelry, 
clocks, silver, gold, furs, etc. However, articles of these categories sold for 
certain classes of consignors are exempt from this tax. Items in this cata- 
logue subject to the Federal Excise Tax are designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required 
to pay the New York City sales tax of 2 per centum of the price for which all 
articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and 
conditions as it may prescribe, but without charge for its services, will under- 
take to make bids for responsible parties approved by it. Requests for such 
bidding must be given with such clearness as to leave no room for misunder- 
standing as to the amount to be bid and must state the catalogue number of 
the item and the name or title of the article to be bid on. If bids are to be 
made on several articles listed as one item in the catalogue, the request should 
state the amount to be bid on each article, unless the item contains the nota- 
tion “Lot”, in which case the request should state the amount to be bid “For 
the Lot”. The Galleries reserves the right to decline to undertake to make 
such bids. 


14. ‘The Galleries will facilitate the employment of carriers and packers by 
purchasers but will not be responsible for the acts of such carriers or packers 
in any respect whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the 
Galleries or by public announcement by the auctioneer at the time of sale. 
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FLEMISH SCHOOL EarLty XVIII Century 
1. LANDSCAPES WITH FIGURES: PAIR PAINTINGS. Landscape 
scenes, with thatch-roofed cottages on the bank of a river, and groups of 
rustics in colorful costumes in the foreground; one scene with a white horse 
and cattle wading in a shallow pool, the other with figures traveling and 
resting on a winding road. (Brunschwig) 1814 x 221% inches 


DAVID RYCKAERT III (AtrrisuTrep To) FLEemMIsH: 1621-1661 


2. INTERIOR OF A VILLAGE INN. An interior, with two figures of boors 
drinking and conversing before a hearth at the right, four others surrounding 
a card table at centre. At the left, a woman carrying a jug and a plate of food 
enters through a doorway. (Brunschwig) 1434 x 191% inches 


FLEMISH SCHOOL XVII Century 
3. THE AMBUSH. Soldiers stopping a covered wagon drawn by three 


horses crossing open green country, others approaching two equestrian 
figures and a halberdier grouped in the foreground. (Brunschwig) 
Cradled panel: 10Y%2 x 13¥% inches 
/ JO- Note: Accompanied by a MS authentication by Prof. Dr. W. Suida, 
dated New York, July 12, 1944, stating that the painting is by a Flemish 
artist of the first half of the XVII century in the manner of Sebastien 
Vrancx (1573-1647). 


FRANZ DE PAULO FERG (MANNER oF) AUSTRIAN: 1689-1740 


g 4. HARBOR SCENE. Animated scene with fishing boats anchored before 
©». wide beach and a pier, where numerous groups of figures are gathered 
before market stalls. Larger ships are seen in the distance, some of them 
under sail. (Brunschwig) 1034 x 151% inches 


ANTHONIE PALAMEDESZ DutcH: 1601-1673 


5. CONVERSATION PIECE. An interior, with a gentleman in black 
/ jo costume seated before a scarlet-covered table, leaning to converse with a 
young woman at his side dressed in a blue gown and yellow mantle and 
holding an open music book. Three figures appear behind them, with a 
cavalier at the left standing with his back to the observer. A dog is seen 

at the extreme left before a rose-canopied bedstead. (Brunschwig) 
Panel: 16Y2 x 21% inches 

Note: Attribution based on an authentication by Prof. Dr. W. Suida, 
dated New York, July 6, 1944, which will be given to the purchaser. 
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ADRIAEN BROUWER (FoLLoweEr oF) FLEMISH: 1605-1640 


6. THE DRINKER. Three-quarter-length figure of a boy, seated to half- 
left, singing and holding an ale glass. (Brunschwig) Panel: 5% x 5 inches 


ANTHONIE PALAMEDESZ (ScHoot oF) DutcH: 1601-1673 


7. THE CONCERT. An interior, with a lady in flowered cream white dress 
seated at centre, listening to a gentleman playing a lute. The latter stands 
at the left with his back to the observer, wearing a black costume. Two 
cavaliers stand at the right, one in apricot-colored costume, the other in 
yellow slashed doublet, holding a wine glass. (Brunschwig) 

Panel: 12% x 10 inches 


ANDRIES DIRKSZ BOTH DutcH: 1608-1649 


8. PEASANT SCENES: PAIR PAINTINGS. [A.] An interior with four 
figures surrounding a table at a repast, one lifting a jug to his lips. [B.] Four 
peasants in a courtyard, with a man with spectacles crawling on his knees on 
the ground, and a girl in dejected attitude seated at the left, with a market 
basket at her side. (Brunschwig) Panel: 5 x 8 inches 


Note: With a MS certificate by Prof. Dr. W. Suida, dated New York 
July 12, 1944, stating: “These two small paintings, A Night Scene in a 
Peasant’s Home and Peasants Sitting around a Table, had been formerly 
attributed to Adrian Brouwer. According to Dr. Valentiner’s opinion, they 
are the works of Andries Both, whose paintings are rather rare’’. 


PALAMADES PALAMEDESZ (STEVAERTS) Dvutcu: 1607-1638 
9. CAVALRY BATTLE. A furious battle between knights of the Em- 
peror’s cavalry and the Swedes, with a fallen horse in the foreground at the 
right, and a wounded combatant lying across the road at centre. (Brun- 
schwig) Panel: 172 x 2334 inches 


Note: With a MS authentication by Prof. Dr. W. Suida, dated New 
York, July 6, 1944. 


M. WOLFORT FLEMISH: FL. 1644 
10..NTERIOR WITH FIGURES. An interior with various brass cook- 
ing utensils and terra cotta jugs placed at the left before a cupboard, with 
a woman at a spinning wheel at the right. In the background, a man and 
a child are sitting before a burning hearth. Signed at lower right m. woL- 
ForT and dated A? 1644. (Brunschwig) Panel: 1634 x 25% inches 
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Lf. ae [NUMBER II] 


DAVID TENIERS THE YOUNGER FLEMISH: 1610-1690 
11.7HE TOPER. Half-length figure of a man wearing a broad-brimmed 
hat with a feather, and gray-green coat, with a clay pipe stuck in his belt; 
holding a wine glass and jug, the latter resting on a table. Behind him is 
a peasant smoking. Cradled panel: 10 x 734 inches 
Note: Authenticated by a MS certificate by Dr. William R. Valentiner, 
dated Detroit, December 25, 1927 which is now unavailable, stating: ‘““The 
painting reproduced in this photograph is in my opinion a characteristic 


and charming work by David Teniers The Younger. The picture is in an 
excellent state of preservation”. , 


From the Koetser Gallery, New York 
Collection of Samuel Borchard, Parke-Bernet Galleries, Inc, 1947 


[See illustration] 
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IVAN CONSTANTINOWITSCH ATVASOVSKY 

RUSSIAN: 1817-1900 
12. AFTER SHIPWRECK. Destitute figures on a crude raft afloat on a 
calm sea, two standing gazing towards the heavens, others rowing. Billowy 
cumulus sky. Signed at lower right atvAsovsky, and dated 1881. 


s 


4 se 15 x 181% inches 


ALEXANDRE GABRIEL DECAMPS FRENCH: 1803-1860 


13. AT THE COTTAGE DOOR. A young peasant girl in white blouse 

and brown apron standing at the door of a thatch-roofed cottage, holding 

«m a child in her arms. A little girl in green stands at her side at the left, 
/S reaching towards the infant. Signed at lower right with initials D.c. 

1814 x 15 inches 


3 CHILDE HASSAM, N.A. AMERICAN: 1859-1935 


14. NUDE. A nude standing before flowering bushes on the shore of a 
blue lake. Signed at lower right CHILDE HASSAM, and dated 1905; and 
signed with initials and dated on back of canvas. 16 x 12% inches 


EDWARD H. POTTHAST, N.A. AMERICAN: 1857-1927 


yo 5. MILKING TIME. An old peasant in blue shirt milking a brown and 
JS white cow, a fair-haired bare-footed girl in pink frock carrying a pail and 
conversing with him; three chickens at the right. Signed at lower right 

E. POTTHAST. 24 x 30 inches 


JOS GEORGE B. LUKS AMERICAN: 1867-1933 


16.STREET SCENE, RAINY DAY. View of city buildings and a church 
spire through a mist of rain, with pedestrians in the foreground, a cabby and 
a man on a two-wheeled cart. Signed at lower right GEORGE LUKS. 
3014 x 241% inches 
Collection of Major Edward Bowes, Parke-Bernet Galleries, Inc, 1941 
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HOVSEP T. PUSHMAN AMERICAN: B. 1877 


17.SACRED BLUE. A blue Ming statue of a god placed before an open 
album with illuminations in bright colors, with a lavender coupe at the right; 
at the left, a white cup and branches of prunus. Figured gray back- 
ground. Signed at lower right PUSHMAN. (Fleming) 20% x 16 inches 


[See illustration] 


5 


7 So- 


lTveo.- 


7, S/o 


ESO 


WILLARD LEROY METCALF AMERICAN: 1858-1925 


18. THE HUSH OF WINTER: CORNISH, NEW HAMPSHIRE. A ravine 
covered with a fresh carpet of snow, enclosed by sloping hillsides grown with 
saplings and evergreens, and with bushes bordering the winding course of a 
rivulet at the left. The light of a brilliant blue sky casts shadows on the snow. 
Signed at lower left w. L. METCALF, and dated 1911. (Mass. Private Col- 
lector) 26 x 29 inches 
From the Montross Gallery, New York 


Exhibited at the Worcester Art Gallery, Worcester, Mass. 


WILLIAM J. SHAYER BRITISH: 1788-1879 
19. COAST SCENE AND FISHERFOLKE. Fishing boats beached upon a 
shore and in the shallow water of a bay at left, the sails slacked to dry. Groups 
of rustics and fishermen surround the boats, and in the foreground, a woman 
is conversing with a man in a green coat, standing beside a harnessed white 
horse. Fish and tubs and a basket lie on the ground nearby. Signed at lower 
right w. SHAYER, and dated 1845. 18 x 24 inches 


LEON AUGUSTIN L’HERMITTE FRENCH: 1844-1925 
20.4N OLD FARM AT VIVICO. A peasant harnessing a team of oxen 
to a cart, standing in the foreground of a country landscape before a pic- 
turesque group of farm buildings and view of mountains in this distance. 
Signed at lower right L. L’HERMITTE. Pastel: 1644 x 20Y inches 


PIERRE ETIENNE THEODORE ROUSSEAU Frencu: 1812-1867 
21.L°ANSE. Curving shore line with cliffs bordering a cove, and with a 
green shore in the foreground where a peasant woman is resting watching 
three grazing cattle. Cumulus sky. Signed at lower right TH. ROUSSEAU. 
(NV. Y. Private Collector) Cradled panel: 1014 x 16 inches 


GEORGES MICHEL FRENCH: 1763-1843 
22. APPROACHING STORM. Low ceiling of nimbus clouds above a plain 
extending to a low horizon, with sunlight penetrating the clouds and bright- 
ening a knoll in the foreground where several figures of shepherds are 
gathered. 23% x 281% inches 
Collection of Henry White, Parke-Bernet Galleries, Inc, 1946 
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PIERRE ETIENNE THEODORE ROUSSEAU FRENCH: 1812-1867 

23. LA MARE. View of green country filled with marshy pools, with a row 

of trees at the left screening the blue cumulus sky. A figure in red cap is seen 

resting, sitting on the grass leaning against the trunk of the nearest tree. 

(NV. Y. Private Collector) Panel: 10% x 16 inches 
[See illustration] 
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JULES DUPRE FRENCH: 1811-1889 


24.RIVER LANDSCAPE. Wooded shore of a river with tall trees forming 
a canopy above a path leading into the foreground. At the right a man in red 
vest is punting a skiff away from the shore. Signed at lower right J. DUPRE. 

12 x 16 inches 


[NUMBER 25] 
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NARCISSE VIRGILE DIAZ DE LA PENA _ Frencu: 1807-1876 


25.SOUS BOIS. Interior of a wood with sunlight penetrating the dense 
foliage and shining on the white trunks of birch trees. At the left, two women 
in blue and red costumes are gathering fagots. Signed at lower left N. DIAZ. 
(N. Y. Private Collector) Panel: 19% x 15% inches 


[See illustration] 
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JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 


26. LE NID GREC. Woods in full summer foliage enclose a dell with two 
figures beside a statue supported on a column. In the foreground are slender 
birches growing on the bank of a pool, the branches rising before the blue 
cumulus sky; and three figures, one in red, resting at the left. Signed at lower 
right corot. (.V. Y. Private Collector) 22% x 1814 inches 


Note: The above composition based by Corot on an older study sketched 
about 1850 at Corbigny, according to Robaut (vide infra). 


Painted in 1873-74 

Collection of Alfred Robaut, Paris 
Collection Verdier, Paris 
Collection Mesdag, Paris 


Collection of the Goupil Gallery, Paris, 1887, no. 36 [Continued 
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[NUMBER 27] 


Number 26—Concluded] 


From Arthur Tooth & Sons, London 


Described and illustrated in Alfred Robaut, L’Oeuvre de Corot, 1905, vol. 
Ill, NO. 2432, p. 384, illustrated p. 385 


[See illustration on the preceding page] 
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JULES DUPRE FRENCH: 1811-1889 
27.LA RIVIERE. A river flowing from the right across the foreground, 
bordered by trees on the shore at left where cattle are seen approaching the 
bank to drink. A bright cloudy sky is reflected on the surface of the water. 
Signed at lower right JULES DUPRE. (NV. Y. Private Collector) 
Cradled panel: 20 x 27 inches 
[See illustration] 
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PIERRE ETIENNE THEODORE ROUSSEAU FRrencu: 1812-1867 


28. TWILIGHT LANDSCAPE. Wide landscape of green fields, with a 
pond in the foreground bordered by tall trees, the leafy branches silhouetted 
against a cloudy sunset sky. Signed at lower right TH. ROUSSEAU. (V. Y. 
Private Collector) Cradled panel: 16 x 25 inches 


[See illustration] 
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JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 


29. LES CHEVRES DE FRASCATI (EFFET DU SOIR). Sloping 
gray-brown foreground grown with trees, which frame a view of the clustered 
buildings of a village on a hillside in the distance, the roofs of the buildings 
outlined against the fading golden light of a sunset. A goatherd in red cap 
is seen leaning against a tree at left, with a white goat grazing nearby. Signed 
at lower left corot. (NV. Y. Private Collector) 23 x 19 inches 


Painted in 1860-70 

Collection Surville, Paris 

Exhibited at the Ecole des Beaux-Arts, Paris, 1875, no. 109 

Exhibited at Durand-Ruel, Paris, 1878, no. 78 

Described and illustrated in Alfred Robaut, L’Oeuvre de Corot, 1905, vol. 
I, p. 164, no. 1682, illustrated p. 165 


[See illustration] 


[NUMBER 29] 


[NUMBER 30| 
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CHARLES FRANCOIS DAUBIGNY FRENCH: 1817-1878 
30. BORDS DE L’OISE. A wide placid river flowing into the foreground, 
bordered by sloping green shores, with the houses of a village seen in the 
distance, and a church with spire situated on the opposite shore. A peasant 
woman driving geese is seen on the bank. Cloudy pearl gray sky. Signed at 
lower right pAuBIcNy. (N. Y. Private Collector) — Panel: 151% x 26 inches 


[See illustration] 
14 


: [NUMBER 31] 


~i cor 


JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 

31.EN PLEIN MARAIS. View of a marshy lake bordered by a wooded 

shore at the right with bending trees, the full gray-green foliage screening a 

stratus sky. At the left, a boy in a red hat is wading in the shallow water, 

fishing. Low buildings with red roofs border the farther shore. Signed at 

lower right coror. (V. Y. Private Collector) 1934 x 292 inches 

Painted in 1860-70 

Vente Sakakine, Paris, 1880 

From William Schaus, New York 

Described and illustrated in Alfred Robaut, L’Oeuvre de Corot, 1905, vol. 
Ill, p. 210, no. 1873, illustrated p. 211 


[See illustration| 
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[NUMBER 33] 


JAN MIENSE MOLENAER DutcH: 1605-1668 
33. TAVERN SCENE. An interior with two couples in the foreground 


drinking and making merry, one of the women seated with her back to the 
observer wearing a scarlet jacket. At the left six figures are occupied in a 
card game, a dog and a cat sitting at their feet. (Brunschwig) 


Cradled panel: 134 x 19 inches 


Note: With a MS authentication by Prof. Dr. W. Suida, New York, 
June 20, 1944, which reads: “The painting reproduced in this photograph, 
representing a Village Inn, is in my opinion a characteristic work by Jan 
Miense Molenaer. This fine picture originated presumably during the last 
decade of the master’s life’. 


[See illustration] 


JACOB DUCK DutcH: 1600-1660 


34. THE CONCERT. Depicting a young woman in a blue dress, playing 
a lute, surrounded by two cavaliers seated at a table, one making a toast, 
others standing at the left listening, with a child behind them holding a 
dog on a leash. At the right, a woman is telling a soldier’s fortune. Banners, 
pieces of armor, and a drum lie in the foreground. (Brunschwig) 


Cradled panel: 1834 x 25Y inches 


Note: The attribution based on an authentication by Prof. Dr. W. 
Suida, dated New York, June 20, 1944, which accompanies the painting. 
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PIETER JANSZ QUAST DutcH: 1605/6-1647 
35. TAVERN SCENE. Interior of a tavern filled with vigorous figures of 
boors and women gathered in groups drinking, smoking, and conversing, 
with a youth running after a dog in the foreground, a woman clinging to 
his arm, and a man sitting on an overturned tub at the immediate left. 


(Otten) Cradled panel: 1334 x 22 inches 
[See illustration] 

200 

BENJAMIN GERRITSZ CUYP DutcH: 1612-1652 


36. TAVERN BRAWL. Climax of a brawl between two peasants taking 
place outside a tavern, one arrested brandishing a knife, the other fallen 
reaching for a jug on a table, held back by two women. Three children 
watch the scene from the right, and a woman rushes in with a broom. 
Landscape vista at the left. 161%4 x 19% inches 


Note: Formerly with authentications by Dr. Hermann Voss, dated 
Berlin, October 5, 1924, and Dr. W. von Bode, dated Berlin, November 16, 
1927, which are now unavailable, the former reading (translation): ‘The 
painting depicted on the reverse is in my opinion an original and unusually 
well preserved work of Benjamin Cuyp. His Excellency von Bode, who also 
examined the picture, also regards it as a genuine B. Cuyp”’. 


Collection of Baron von Firks, Berlin 
Collection of Edwin H. Fricke, Parke-Bernet Galleries, Inc, 1945 
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[NUMBER 37] 


DUTCH SCHOOL XVIT CENTURY 


37-INTERIOR OF AN ARMORY. High-ceilinged interior with four 
soldiers at a table throwing dice. At the left are two figures beside a 
hearth; and in the foreground a youth in gray costume carrying a scarlet 
cloak advances across a platform before various pieces of armor. Through 
a window at the right is a scene representing the angel liberating S. Peter 
from prison. (Brunschwig) Panel: 22% x 33% inches 


Note: Accompanied by a certificate by Prof. Dr. W. Suida, dated New 
York, July 12, 1944, which states: ‘This interior of a Guard Room with 
soldiers, in the background the liberation of St. Peter — shows in the better 
preserved parts remarkable qualities. The question whether it is an original 
by David Teniers or not, can only be answered after having removed the 
over painting”’. 

[See illustration] 


KAREL DU JARDIN DutcH: 1622-1678 


38. LANDSCAPE WITH CATTLE. Green landscape with mountains in 

the distance rising beneath a cumulus sky, and a group of buildings in the 

middle distance. In the foreground, cattle and sheep are resting on a knoll, 

others are passing at the left driven by a herdsman. Signed at lower right 

K. DE JARDYN, and dated 1659. (Kayser Estate) 1g x 1734 inches 
18 
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JACOB DUCK DutcH: 1600-1660 


39. THE MOUNTEBANK. Groups of villagers surrounding a mountebank 

standing at centre in cavalier’s costume, performing with a stick and a pair 

of iron weights, some of the spectators watching with a serious intent ex- 

pression, others laughing. At the right, a knife grinder in leather apron 

sits by his grinding stone, with a child leaning against his knee. A young 

couple stand nearby. Signed at lower right J. A. pucK. (Kayser Estate) 
Panel: 18 x 27 inches 

Collection Boucher-Cleeve 

Collection of Thomas Cooke, Esq., Newcastle-on-Tyne 

From Dowdeswell G Dowdeswells, London 


From the Ehrich Galleries, New York, 1924 
Co [See illustration] 


JAN PORCELLIS DutcH: 1580-1632 


40.STORM AT SEA. A brig under full sail, flying the Dutch flag, battling 
a heavy sea; with a small fishing boat and three figures seen at the left, 
other ships in the distance. Luminous sky with rolling nimbus clouds. 
(Brunschwig ) Panel: 18 x 26% inches 


Note: With a MS certificate by Prof. Dr. W. Suida, dated New York, 
July 6, 1944, which will be given to the purchaser. 
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[NUMBER 41] 


JOOST DE MOMPER FLEMISH: 1564-1635 
41.LANDSCAPE WITH FIGURES. Travelers on foot and horseback 


following a winding road across an elevation at the left, overlooking a view 
of a wide lake in the distance. High mountains with rugged peaks enclose 
the farther shore of the lake, populated with castles on the hilltops and 
buildings bordering the shores. (N. Y. Private Collector) 

Cradled panel: 23% x 3434 inches 
Collection of Dr. Schaeffer, Amsterdam 


[See illustration] 


RUSSIAN SCHOOL XVII CENTURY 


42. SCENES FROM THE PASSION WITH A PREDELLA OF SAINTS 
Icon panel (with the central Madonna missing), composed of eleven small 
scenes from the life of Christ depicting the Resurrection, the Procession 
to Calvary, the Crucifixion, the Last Supper, etc., with a predella of five 
saints within arched niches centred by S. John the Baptist. 

Panel: 33Y2 « 27% inches 
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[NUMBER 43] 


HENDRIK VAN BALEN FLEMISH: 1575-1632 


43.REST ON THE FLIGHT INTO EGYPT. The Holy Family, with the 
Madonna in blue and rose-red robes, holding the nude Child. The latter 
reaches towards the infant S. John who approaches Him, followed by three 
winged cherubs bearing grapes and leading a lamb. At the left, a fourth 
cherub wandering among flowers. Landscape background with a river flow- 
ing at the right towards a wide valley in the distance; figures and grazing 
sheep upon a far shore, and a castle crowning the heights. 

Cradled panel: 20 x 30 inches 
Collection of H. G. Bois, Billesly Manor, Alcester, Warwicks 


Collection of Edwin H. Fricke, Parke-Bernet Galleries, Inc, 1945 
vor [See illustration] 


RUSSIAN SCHOOL XVIII CEentTurY 


44.THE MARRIAGE OF S. CATHERINE. Crowned figure of S. 
Catherine in scarlet and green robes, kneeling at the right before the Infant 
Christ held by the Virgin descending upon clouds. Gold background with 
seraph heads and the Holy Spirit in the form of a dove. 

Panel: 6% x 5% inches 


[NUMBER 46] 


BRUGES SCHOOL XVI CENTURY 


46. THE CRUCIFIXION. The nude Savior on the Cross, with the Virgin 
in saffron robe with white wimple at the left, and S. John the Evangelist in 
rose-red mantle at the right. The Magdalen in black, white and crimson 
gown, with a henna brown mantle, kneels at the foot of the cross. Soldiers 
and citizenry are seen descending the hill in the background, before a 
view of the buildings of Jerusalem. (Brunschwig) Panel: 11 x 834 inches 


Note: Accompanied by a MS authentication by Prof. Dr. W. Suida, 
dated New York, July 14, 1944, stating: ‘“This extremely fine little painting, 
Christ on the Cross, surrounded by the Virgin and St. John and the Mag- 
dalen, shows the characteristics of Ambrosius Benson (born in Milan, active 
in Bruges 1519-1550). Careful execution and beautiful coloring enhance the 
value of this little painting”’. 


[See illustration] 
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FLEMISH SCHOOL XVI CENTURY 
47. MADONNA AND CHILD. Three-quarter-length figure of the Virgin 


in brown and fawn fur-trimmed gown, with a crimson mantle covering her 
knees, and wearing a black turban headdress draped with a white wimple. 
The nude Child, holding an apple, stands on her left knee, supported on a 
white cloth. Landscape background with grazing cattle and a milkmaid, and 
swans upon a pool before a castle; and two pilgrims following a path to the 
right. Cradled panel: 18% x 14% inches 
Note: A similar composition to the painting in the Fogg Art Museum, 
Cambridge, Mass. 
[See illustration] 
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ANTWERP MANNERIST CiRCA 1530 


48. ADORATION OF THE MAGI: TRIPTYCH. The centre panel 
with the three kings, richly garbed in olive green, rose, crimson, blue and 
scarlet, bearing gifts to the nude Child Who is seated on the Virgin’s knee, 
with His right hand raised giving benediction. The youthful Madonna wears 
a fur-trimmed blue gown, and is depicted before an architectural arch. In 
the background is a distant landscape with figures before buildings. 


The landscape backgrounds continue into the wings where the Nativity is 
represented at the left with the Holy Family and child angels; and the Rest 
on the Flight into Egypt at the right, with the ass seen in the distance near 
a burning lamp placed on a high altar. (Brunschwig) 

Cradled panel: total height 42% x 60% inches 


Note: Accompanied by a MS authentication by Prof. Dr. W. Suida, 
dated New York, July 12, 1944, stating: “The triptych, representing the 
Adoration of the Magi, the Nativity and the rest on the flight into Egypt 
is a fine work of Flemish Painting, Antwerp about 1525. 

“As for the author, several critics have expressed different opinions. Swart 
van Groningen, Pieter Cock van Aelst have been named. 
“The present triptych, magnificent in coloring, is one of the finest among 
those analogous pieces’’. 

[See illustration] 
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[NUMBER 48] 


NORTH GERMAN SCHOOL Circa 1480 


49. PAIR OF WINGS FROM AN ALTARPIECE. The exterior of the 
wings depicting, at the left, S. John the Baptist with a lamb and S. Elisabeth 
in crimson and white robes, holding a crown, with the donor kneeling’ in 
adoration in the foreground. At the right, S. George in armor standing with 
his foot on the vanquished dragon,.and §. Margaret of Antioch also with 
her attribute, a dragon, and holding a scarlet cross; the wife of the donor 
kneeling in the foreground, in crimson robe and trailing black mantle, hold- 
ing a rosary in her folded hands. Apple green backgrounds. 


The interior of the wings with representations of the Nativity and the 
Adoration of the Magi, taking place before thatched sheds; verdant 
green landscapes in the background with fortified walls and spires of a city 
in the distance. (Brunschwig) Panels: 2534 x 13 inches 


Y, on Note: Accompanied by a MS authentication by Prof. Dr. W. Suida, 

dated New York, July 12, 1944, stating: ‘““T'wo wings of an altarpiece, painted 
on both sides, represent the Nativity, the Adoration of the Magi, two pairs of 
Saints, (John the Baptist and Elisabeth, George and Margareth) with the 
portraits of the donor and his wife. 
“In my opinion these paintings are very important works of Northern 
German art of the late XV century. They are stylistically closely connected 
with the works of Hans Bornemann and his follower Hiwick Funhof who 
both were active in Hamburg in the second half of the XV century”. 


[See illustration] 


[NUMBER 49] 
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ANGELO ALLORI (BRONZINO) and BOTTEGA 

FLORENTINE: 1502-1572 
50.CAMILLA DE*MEDICI, SECOND WIFE OF COSIMO I. Half- 
length portrait of a young woman seated to half left, her hands folded at her 
waist and holding a prayer book. She wears a crimson gown with gold- 
embroidered white sleeves and collar, her hair dressed with a jeweled gold 
fillet and pendant. (Aayser Estate) Cradeled panel: 31 x 22% inches 


Camilla Martelli was the second wife of Cosimo I, whom she married 
about the year 1571 after Cosimo had retired to his villa of Castello. This 
marriage gave great offence to his two sons, and Francis, upon succeeding to 


the throne, consigned Camilla to a convent where she stayed for the remain- 
ing years of her life. 


Collection of the Ehrich Galleries, New York, 1924 (as by Angiolo Bronzino) 
Described in Arthur McComb, Agnolo Bronzino, His Life and Works, 1928, 
p. 138 (as by School of Bronzino) 
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LEONARDO DA VINCI (FoLttower oF) ITaLian: XVI CENTURY 
51. MADONNA OF THE YARN WINDER. Three-quarter-length figure 


of the Madonna in wine red gown and peacock blue mantel with a gray 
turban and transparent wimple covering her hair. At her left is the nude 
Child reaching towards a cross which He holds in both hands, resting it on 
a ledge of rocks. Landscape background, with a river and buildings and 
high mountains in the distance. (Brunschwig) 
Canvas mounted on panel: 18% x 13¥ inches 
Note: Accompanied by a MS authentication by Prof. Dr. W. Suida, 
dated New York, July 14, 1944, stating: “This is a known composition by 
Leonardo da Vinci. Among the numerous replicas this is an interesting piece, 
painted on thin canvas pasted on panel. It could be attributed to the same 
painter who had done the Madonna Schlichting in the Louvre and who had 
helped and collaborated in the Madonnas Reford and Buccleuch. The land- 


scape is different and very interesting. 
“Certainly in the future also this painting has to be taken in consideration 
when Leonardo’s composition will be discussed”’. 
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[NUMBER 52] 


LUCAS CRANACH THE YOUNGER SAXON! 1515-1586 


52. PHILIPP MELANCHTHON. Half-length figure to half left in black 

fur-trimmed coat showing a scarlet doublet and white lawn collar holding 

a prayer book in both hands. Light green background. (Brunschwig) 
Arched panel: 17 x 13 inches 


[See illustration] 
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[NUMBER 53] 
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ANGELO ALLORI (BRONZINO) and BOTTEGA 

FLORENTINE: 1502-1572 
53. PORTRAIT OF A LADY. Bust-length portrait to half left, looking 
towards the observer; wearing a pistache green gown with quilted sleeves 
and gold embroidered Medici collar, her hair dressed with pearls. Light 
green background. Cradled panel: 18% x 15 inches 
Collection of the F. Kleinberger Galleries, New York, 1918 
From the Tozzi Gallery, New York 


Described in Arthur McComb, Agnolo Bronzino, His Life and Works, 1928, 
p. 139 (as School of Bronzino) 


[See illustration] 
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FLORENTINE SCHOOL XV CENTURY 


54. ALTARPIECE. Depicting three Saints in black and white Dominican 
habits, standing on a scarlet floor within raised gold arches, the figure at 
the left representing probably S. Thomas Aquinas holding the model of a 
church upon which is shining a radiating sun disk; with S. Dominic at 
centre holding a branch of lilies, and a scarlet gospel. (NV. Y. Private Col- 
lection) 58 x 624% inches 


Collection of Achillito Chiesa, New York, 1930 


[See illustration] 
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FLORENTINE SCHOOL EarRLy XV CENTURY 
55-MADONNA AND CHILD WITH SS. ANTHONY ABBOT AND 
GULIAN. The Virgin in crimson robe and dark hooded cloak, holding the 
Child dressed in a golden tunic, with a bird in His right hand. Below them, 
flanking a vase of flowers, are the figures of S. Julian in scarlet tunic and 
ermine-lined rose mantle, holding a sword, and S. Anthony in monk’s 
habit, with his attribute, a pig. Gold background with bulino halos. (N. Y. 
Private Collector) Panel: 28Y2 x 1634 inches 
From P. Jackson Higgs, New York 


INNOCENZO DA IMOLA (ScuHoot oF) BoLoGNESE: XVI CENTURY 
56. MADONNA AND CHILD WITH S. JOHN THE BAPTIST AND 
S. MARY MAGDALEN. Three-quarter-length figure of the Madonna 
in crimson and blue robes, seated before an olive green curtain, holding 
the nude Child who leans towards the infant S. John standing at the left. 
S. Magdalen appears behind the latter, holding a gadrooned urn. Land- 
scape background with buildings. (Brunschwig) 

Cradled panel: 31 x 24 inches 

Note: Accompanied by a certificate by Prof. Dr. W. Suida stating 

that the above is: ‘‘a studio variant after Innocenzo da Imola’s painting in 


the Bologna Pinacoteca. The Virgin’s attitude is inspired by Raphael’s 
Madonna del Baldacchino in the Pitti Palace’. 
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CORNELIS CORNELISSEN VAN HAARLEM Dutcu: 1562-1638 
57.LOT AND HIS DAUGHTER. Nude figure of a woman holding a 
wine glass, seated in a landscape, resting one foot on a basket of fruit. At 
her side, the bearded figure of Lot in blue, yellow and rose costume, with 
green turban headdress. Signed at lower right c. c. H. FECIT, and dated 


Anno 1600. (Brunschwig) 37 x 27 inches 
J r-o- 
REMBRANDT VAN RIJN (AFTER) Late XVII CENTURY 


58. PORTRAIT OF A MAN. Bust-length portrait to half left of a man 
with dark hair, wearing a jeweled black cap with white aigrette, a brown 
doublet with steel gorget, and a cloak with jeweled fastening. (Brunschwig) 
27/4 x 21% inches 
Note: After Rembrandt's etching, B. 23, dated 1634, which was at one 
time thought to be a self-portrait. 
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PIETER MIEREVELT DutTcH: 1596-1623 
60. CHEVALIER FOACHIMI. Waist-length portrait to half right of a 
bearded cavalier with light hair, wearing an olive green doublet with scarlet 
shoulder sash and white lace-edged lawn collar. Shaded gray-green back- 
ground. Cradled panel: 28% x 23 inches 
From Thomas McLean, London 

Collection of Vernon C. Brown, Parke-Bernet Galleries, Inc, 1945 


DANIEL MYTENS DutTcH: Gc. 1590-1656 
61.PORTRAIT OF AN ENGLISH LADY. Half-length figure to half 


left of a young woman looking towards the observer; wearing a square- 
necked white gown trimmed with scarlet bowknots and a scarlet sash, with 
a wide-brimmed black hat with red plume. (Brunschwig) 

Panel: 17 x 14% inches 


Note: Accompanied by an authentication by Prof. Dr. W. Suida, 
dated New York, July 12, 1944. 


DUTCH SCHOOL XVII CentTuRY 
62.PORTRAIT OF A LADY. Bust-length portrait to the right, and look- 


ing towards the observer, of a woman in black gown with wide goffered 
white ruff, her face framed by a black cap with widow’s peak. (NV. Y. Pri- 
vate Collector) 21, x 161% inches 


Collection of Dr Schaeffer, Amsterdam 


PHILIPPE DE CHAMPAIGNE FRENCH: 1602-1674 
63. PORTRAIT OF A LADY. Bust-length portrait to half-right, looking 


towards the observer, of a young woman wearing a black gown with scal- 
loped white lawn collar, and black cap with widow’s peak covering her light 
hair. (Brunschwig) 2134 x 18 inches 


Note: The attribution based on a MS certificate by Prof. Dr. W. 
Suida, dated New York, July 6, 1944. 


HYACINTHE RIGAUD FRENCH: 1659-1743 


64. MADAME DE NOAILLES. Portrayed at half length to the right in 
mulberry gown with jeweled girdle and lace collar and cuffs, and a striped 
blue scarf; her hair dressed with pearls in the Fontanges style. 

Oval: 38 x 29 inches 


Collection of Mr & Mrs George Arents, Parke-Bernet Galleries, Inc, 1943 
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DIEGO RODRIGUEZ DE SILVA Y VELASQUEZ (ScuHoot oF) 
SPANISH: XVII CENTURY 


65.THE INFANTA MARIA THERESA. Bust-length portrait to half 


left, of a child in a silvery gray gown with wide berthe ornamented with 
strands of pearls and a bowknot. Dark background. (Pratt) 


232 x 181% inches 
From Cottier @ Co., New York (as by Diego Rodriquez de Silva y Velas- 
quez) 


Exhibited at the Brooklyn Museum, New York (as by fuan Battista Marti- 
nez del Mazo) 


[See illustration] 
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ANTOINE VESTIER FRENCH: 1740-1824 


66.PORTRAIT OF THE ARTIST’S DAUGHTER. Portraying a young 
girl at half length facing the observer, with light brown hair falling to her 
shoulders; wearing a pistache green gown with sky blue silk scarf; holding a 
crayon in the right hand. Neutral gray background. (Kayser Estate) 

22 x 18 inches 
Collection Magnan, Nancy 

Collection of the Ehrich Galleries, New York, 1924 


Loan Exhibition of Paintings by Old Masters, Museum of Art, San Fran- 
Cisco, 1920, no. 97 
[See illustration] 
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SIR WILLIAM BEECHEY, R.A. BRITISH: 1753-1839 
67.PORTRAIT OF A LADY. Half-length figure to half left of a young 
woman in high-waisted white gown with fichu, wearing a lace cap covering 
her fair hair. Twilight landscape background. (Kayser Estate) 
30 x 25 inches 

Collection of the Marquess of Normanby, Mulgrave Castle, Witby, Yorks 
From S. P. Avery, New York 
Collection of Catholina Lambert, New York, 1916 
Described and illustrated in W. Roberts, Catalogue of Valuable Paintings 

and Sculptures Forming the Famous Catholina Lambert Collection, 

1916, no. 222 

[See illustration] 
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SIR HENRY RAEBURN, R.A. SCOTTISH: 1756-1823 


68. MRS OSWALD OF AUCHINCRUIVE (née LUCY JOHNSTON). 
Portrayed at three-quarter length, seated to half right in a landscape before 
the bending trunks of trees and russet foliage. Wearing a white dress with 
starched white fichu and golden brown sash. Vista of landscape at the right, 
with distant blue mountains. (White Estate) 34V2 x 27 inches 


Lucy Johnston (d. 1798) was the daughter of Colonel Wayne John- 
ston of Hilton and Hutton Hall, Berwickshire. She married in 1793 Richard 
Alexander Oswald of Auchincruive, Ayrshire. Robert Burns’ ballad “Wat 
ye wha’s in your toun” was supposed to have been written in her praise. 

Painted about 1794 
[See illustration] 
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[NUMBER 68] 


GEORGE ROMNEY BRITISH: 1734-1802 


69. MISS ANNA SEWARD. Three-quarter-length figure seated facing the 
observer, looking to half left; leaning her left arm on a table with an amber 
brown covering, next to a quill pen and a book. She wears a blue-black 
oe with light blue sash, with a golden turban trimmed with a wreath of 

vosgand a white veil. In her right hand she holds a rolled manu- 


a 
Pyr0- SC Ope Behind her is a crimson drapery, and at the right a window and vista 


of landscape. (White Estate) 4234 x 37 inches 


Anna Seward (1847-1809) of Eyam Rectory, Derbyshire, resided 
principally at Lichfield, and was known as the “Swan of Lichfield”. She 
was a poetess and friend of the leading poets and writers of the day. Sir 
Walter Scott edited the collected editions of her letters and poems in 1810. 

Sittings as recorded in the Diaries were on June 11, 1786. 

Another example, differing in some details, was owned by T. J. Bur- 
rowes, Esq., exhibited at the Royal Hibernian Academy in 1902 (No. 3). 
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FRANCIS COTES, R.A. BRITISH: 1726-1770 
70. SOPHIA MAGDALENE LEMAC. Portraying a young woman at half 
length facing half right, and looking to half left, wearing a turquoise gown 
with V-neck outlined with white and gold, and an apricot silk sash. Her 
hair dressed in braids with a crimson bandeau. Landscape and sky back- 
ground, with a tree and a flowering bush flanking a column at the left. 
(White Estate) 36 x 28 inches 
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[NUMBER 71] 


ANTONIO CANALETTO VENETIAN: 1697-1768 
71.RUINS ON THE LAGOON, VENICE. Animated groups of figures 
in colorful picturesque costumes surround the arches of a ruin. At the left 
stand the columns of an Ionic temple; beyond, a distant view of an island 
cathedral and campanile. Through the arch at right, a silvery vista of the 


sea with the white sails of vessels. Cumulus sky. 20 x 33 inches 
Yy ? a Note: A certificate by Dr. Alfred Frankfurter, dated New York, 
fg oS March 18, 1939, will be given to the purchaser. 


[See illustration] 


ADAM DE MANYOKI HuNGARIAN: 1673-1756 


7iA.PORTRAIT OF A LADY. Half-length figure turned slightly to the 
right, of a young woman in a décolleté rose gown with blue scarf held over 
ye the left shoulder. Depicted within a painted brown oval. (Brunschwig) 


Jr W 32 x 2514 inches 


Note: With a MS certificate by Prof. Dr. W. Suida, dated New York, 
June 20, 1944, stating that the painting is in his opinion a work by the 
Hungarian painter Adam de Manyoki, born in Szokolya in 1673. He was 
active for some noble families in Hungary, for the Imperial Court in 
Vienna, and for several German princes. He died in Dresden in 1756. 
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yy et [NUMBER 72] 


JOHANNES LINGELBACH GERMAN: 1622/5—c. 1674 


72. MEDITERRANEAN PORT. View of a harbor with shipping, pro- 
tected by a fort seen in the right distance. In the foreground, figures are 
gathered in groups conversing, those at the right resting on bales and bar- 
rels, those at the left listening to a man in oriental costume with white tur- 
ban, standing at the foot of a statue of Neptune. Signed at lower left 


I. LINGELBACH, and dated 1667. (Otten) 27, x 3234 inches 
[See illustration] 
rs 
JV 
CARLO SARACENI VENEZIANO VENETIAN: 1585-1625 


73. JACOB RECOGNIZING FOSEPH’S COAT. Depicting Joseph’s breth- 
ren entering at the right, with Reuben showing the coat of many colors to 
Jacob who sits at the left in blue tunic and rose red mantle, mourning the 
loss of his son and comforted by a daughter. Brown background with a 
glimpse of sky at the right. (NW. Y. Private Collector) 46 x 53 inches 
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[NUMBER 74]| 


JAN SNYDERS and JAN BOECKHORST F.emisH: XVII CEenTuRY 


74. GOING TO THE MARKET. Three peasants traveling a road through 
open country, one a girl in scarlet and blue costume, carrying a basket of 
chickens balanced on her head, looking backwards at an amorous youth in 
scarlet cap, carrying dead game and a rifle slung over his shoulder. An older 
man is resting behind a wheelbarrow filled with vegetables and fruit. 
(Brunschwig) Arched canvas: 74 x 59 inches 


Note: With a MS authentication by Prof. Dr. W. Suida, dated New 
York, June 20, 1944, which reads: “The representation of a vegetable cart 
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watched by an elderly man while a young maid and a hunter pass by is a 
magnificent piece of Flemish painting of the XVIIth century. 
“There is full evidence of Jan Snyders’ authorship in the fruits and vege- 
tables. As for the figures I agree with Dr. W. R. Valentiner’s suggestion 
that they are the work of Jan Boeckhorst. 
“The collaboration of both artist is certified for four paintings in. the Hermi- 
tage Gallery, Leningrad. The museum in Hartford, Conn., owns a market 
scene with the figures of a young woman and a falconer which shows a certain 
analogy in composition. 
“The expressive vitality and the splendid colorism make the present painting 
extremely attractive’. 

[See illustration] 
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FRANCISCO JOSE DE GOYA (ArTtTrRIBUTED To) 

SPANISH: 1746-1828 
75.PORTRAIT OF A GENTLEMAN. Portraying a young man with 
dark hair, at three-quarter length standing to half left, his eyes directed 
towards the observer; wearing a deep brown costume with gray waistcoat 
and white stock. Gray background. (Bradley) 38 x 311% inches 
Exhibited at the Museum of Fine Arts, Boston 


b50o- 

SIR PETER LELY FLEMISH: 1618-1680 
76. LOUISE, DUCHESS OF PORTSMOUTH. Three-quarter length 
figure in fawn and white silk gown with blue scarf, holding a wreath in the 
right hand; seated leaning against the base of a fluted column. Brown back- 
ground with a golden drapery at the left. 50 x 40 inches 
Collection of Scott & Fowles, New York, 1926 

Collection of Colonel Jacob Ruppert, New York 


a a 


GIOVANNI PAOLO PANNINI ITALIAN: 1695-1768 


77- VILLA MEDICIS, NEAR ROME. View of the Renaissance palace, 
with figures of a lady and gentlemen on a balustered terrace before a flight 
of steps, others walking along the paths before a fountain and a statue of 
Venus. An artist sketching is seated on a bench in the foreground. A square 
bell tower is silhouetted against a cloudy sky. (Pa. Private Collector) 


29 x 3814 inches 


Note: With a MS authentication by Prof. W. Vogelsang, dated June 
roth, 1927, which reads as follows: “The painting here reproduced is in my 
opinion an authentic work by G. P. Pannini and represents the Villa Medicis. 
The figures represented in this painting were no doubt painted by a Flemish 
Master of the same period who collaborated with the Italian Master”. 
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[NUMBER 78] 


ar 
DUTCH SCHOOL XVII CENTURY 
78. FAMILY GROUP. Four figures on a terrace overlooking a river scene, 
with a boat in the middle distance, and a wooded plain on the farther shore 
extending into the far distance. The figures represent a woman in black 
seated at the right holding gloves and reaching for a carnation held by a 
child in rose dress standing at her side. At the left, an elder daughter in 
scarlet and gray gown stands behind a gentleman in black costume, wearing 


a high-crowned hat. Signed at lower centre with monogram P. P.V., and 
dated 1626. (Brunschwig) 5814 x 63 inches 


Note: With a MS certificate by Prof. Dr. W. Suida, dated New York, 
July 14, 1944 in which he states that the above work of the Dutch school of 
the XVII Century is deeply influenced by Bartholomaeus van der Helst. 


[See illustration] 
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[NUMBER 79| 


27> 


ABRAHAM BLOEMAERT DutcH: 1564-1651 


79. ADORATION OF THE MAGI. The Virgin in scarlet gown and 
blue-green mantle is seen at the left seated before a crude shed, holding the 
nude Child upon a white cloth. The Three Kings appear before Him bear- 
ing gifts and followed by their retinue, the figure in the foreground kneeling 
and wearing a richly brocaded crimson and gold cloak with ermine collar. 
S. Joseph appears behind the Virgin. (Brunschwig) 71 x 92 inches 


Note: Accompanied by a certificate by Prof. Dr. W. Suida, dated 
New York, July 12, 1944, in which he states that Dr. W. R. Valentiner has 
pointed out the close connection between this painting and the one in the 
Utrecht Museum which is signed by Abraham Bloemaert and dated 1624. 
Another version of the same subject is to be found in the Museum of 
Grenoble. 


[See illustration] 
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[NUMBER 8o] 
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JOAQUIN SOROLLA Y BASTIDA SPANISH: 1863-1923 


80.DONA HENESTROSA. A young girl with fair hair dressed with a 
black bow, is depicted at half length to half left, looking towards the ob- 
server, wearing a white dress. Light brown background. Signed at lower 
left J. SOROLLA B. 24 x 201% inches 


From Henry Reinhardt & Son, Inc., New York 


[See illustration] 
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[NUMBER 81] 


B72 


EMILE VAN MARCKE FRENCH: 1827-1890 


81.THE WHITE COW. Green grassy plot before a thatch-roofed cottage 
overgrown with flowering vines; three cattle grazing, one recumbent, and a 
white cow standing in the foreground, her coat reflecting the late afternoon 
light. Wooded background with glimpses of sky. Signed at lower left EM. VAN 


MARCKE. 2634 x 2234 inches 
Collection of William H. Vanderbilt, Parke-Bernet Galleries, Inc, 1945 


[See illustration] 
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FRANZ VON LENBACH GERMAN: 1836-1904 


82. GLADSTONE. Three-quarter-length figure seated to half-right, resting 
the right arm on the arm of his chair and holding an open book in the left 
hand. Wearing a black coat and waistcoat and black bow tie. Signed at lower 
left F. LENBACH. 46 x 37 inches 


William Ewart Gladstone (1809-1898), British statesman and four 
times Prime Minister of England. 


From Scott G@ Fowles, New York 
Collection of Colonel Jacob Ruppert, New York 
[See illustration] 
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FRANZ VON LENBACH GERMAN: 1836-1904 
83. KAISER FRIEDRICH III. Three-quarter-length seated figure in white 


uniform with cuirass and crimson-lined mantle, wearing a star and pendants 
of several orders with a yellow sword sash crossing his breast. At his right, .a 
dog. Brown background with a drapery at the left. Signed at lower right 
F. LENBACH. 452 x 35 inches 
Frederick III, Emperor of Germany (1831-1888) was the eldest son of 
Emperor William I. He married Victoria Adelaide, daughter of the Queen 
of England, 1858. He bore a distinguished part in the war against Austria, 
1866, assisted in the victory of Sadowa. As head of the Third German Army, 
he won the battles of Weissenberg and Worth in the Franco-Prussian war 
of 1870. On the death of his father in 1888, he succeeded to the Imperial 
throne, and reigned for ninety-nine days. 


From Scott @ Fowles, New York 
Collection of Colonel Jacob Ruppert, New York 


[See illustration] 
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[NUMBER 84] 
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MIHALY DE MUNKACSY HunGaRIAN: 1844-1900 

84. WASHERWOMEN AT COLPACH. Washerwomen in blue and white 

costumes working on the bank of a shallow stream which flows across the fore- 

ground. Another figure, wearing a red kerchief about her head and carrying 

a basket of linen, walks across the green field behind them, approaching a 

road which passes a thatch-roofed cottage at the left. Groups of poplar trees 

in the middle distance at left and right screen the fading orange light of a 

sunset reflected in a luminous sky. Signed at lower right M. DE MUNKACSyY. 
37Y2 x 51 inches 

Note: A sketch for this composition is reproduced in F. Walker Ilges, 
M. von Munkacsy, 1899, p. 54, fig. 45. 
From the Galerie Sedelmeyer, Paris 


From Julius Weitzner, New York 
[See illustration] 
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[NUMBER 85] 


CG 


EUGENE FROMENTIN FRENCH: 1820-1876 


85.ON THE BANKS OF THE NILE. Egyptian women in gray, blue 
and black costumes, carrying water jars, are gathered in groups resting on 
the shores of the river which flows at the left. Trees in full foliage border 
the near bank. On the farther shore are buildings and a minaret. Signed at 
lower right EUG. FROMENTIN, and dated at lower left 1875. (NV. Y. Private 
Collector) Cradled panel: 20 x 26 inches 


From William Schaus, New York ; 


[See illustration] 
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[NUMBER 86] 
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LOUIS GABRIEL EUGENE ISABEY FRENCH: 1803-1886 


86. THE LOVE LETTER. Woodland scene with three young girls stand- 
ing in the foreground, dressed in trailing silk robes of blue and white, pink, 
and yellow, the central figure reading a letter. Surrounding them are nude 
infant amors, one hiding in a rose bower at the left, the others flying over- 
head, dropping roses and carrying a bow and arrow and torch. Two span- 
iels, startled by the observer, appear at the right. Signed at lower right 
E. ISABEY, and dated 1853. (WV. Y. Private Collector) 50 x 35% inches 


[See illustration] 
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[NUMBER 87] 
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ADOLF SCHREYER GERMAN: 1828-1899 


87. ESCAPED. An Arab chieftain in crimson and white burnoose, astride a 
black charger, is turning in his saddle looking backwards and waving his 
rifle in the air. Desert landscape background beneath a vivid blue sky. 
Signed at lower right aD. SCHREYER. (NV. Y. Private Collector) 


45Y2 x 342 inches 
Collection of Henry W. Maxwell 


Exhibited at the Brooklyn Museum, Brooklyn, N. Y. 


[See illustration] 
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[NUMBER 88] 
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HEINRICH JOHANN VON ZUEGEL GERMAN: B. 1850 


88. SHEEP AT PASTURE. Three sheep grazing in a green meadow be- 
fore willow trees bordering a rivulet; open fields extend to a far horizon 
beneath a cloudy sky. Signed at lower left u. zuEcEL, Miinchen. 

45 x 65 inches 
From the Feigl Galleries, New York 


[See illustration] 
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ERNEST LAWSON, N.A. AMERICAN: 1873-1939 


89. HARLEM RIVER. Dinghies beached on a sloping shore in the fore- 
ground, others moored on the aquamarine waters of the river, with a tug 
seen under way at the right. Hazy outline of buildings surmount the steep 
bank on the farther shore. Signed at lower left E. Lawson. (N. Y. Private 
Collector) 25 x 30 inches 
From the Milch Galleries, New York 


Exhibited at the National Academy of Design, New York 


J oe- 


J. FRANCIS MURPHY, N.A. AMERICAN: 1853-1921 
go. SHOWERS. Luminous pearl gray cloudy sky above a golden field, the 
light reflected in a small pool in the foreground. Woods in russet and red 
foliage border the field at right. Signed at lower left J. FRANCIS MURPHY, 
and dated 1910. (Mass. Private Collector) 24 x 36 inches 
From the William Macbeth Gallery, New York 


Oo 


GEORGE H. BOGERT, A.N.A. AMERICAN: 1864-1944. 
gt. SCENE IN HOLLAND. A green field centered by a pond in the fore- 
ground, with a peasant in blue smock milking a cow at the right, other 
cattle grazing at the left. In the middle distance, village houses surround 
two windmills. Billowy cumulus sky. Signed at lower right GEORGE H. 
BOGERT. (Kayser Estate) 26 x 36 inches 


Collection of Catholina Lambert, New York, 1916 


PAUL DOUGHERTY, N.A. AMERICAN: B. 1877 
92. MARINE. An aquamarine sea with white surf breaking over sunlit 
rocks in the left foreground. High horizon beneath a gray sky. Signed at 
lower left PAUL DOUGHERTY, and dated 1910. (Mass. Private Collector) 

26 x 36 inches 
From the William Macbeth Gallery, New York 
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[NUMBER 93] 
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JONAS LIE, P.N.A. AMERICAN: 1880-1940 


93-SUNLIT SHORE: COAST IN WINTER. Brown rocks covered with 
snow and ice reflecting bright sunlight, with an inlet in the foreground. A 
sloop under sail is seen on the blue-green water at the right. Signed at lower 
left JONAS LIE. 20 x 30 inches 


Acquired from the artist 
[See illustration] 
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[NUMBER 94] 
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J. FRANCIS MURPHY, N.A. AMERICAN: 1853-1921 


94. AFTERNOON IN OCTOBER. A copse of slender trees in golden and 
russet foliage growing on a gently sloping hillside bordering a green field in 
the foreground. Luminous gray sky. Signed at lower left J. FRANCIS MURPHY, 
and dated 1908. (Mass. Private Collector) 24 x 36 inches 


[See illustration] 


{END OF SALE] 
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